
pb�a‰…@òÛìÐİÛa@Šiìn×aRPRQ 

)<ŠÈm@´ÔçaŠ½a@bíbšÔÜÛ@òîÇbànu⁄a@<ëŠÈÛbi@(… 444   

—‚Ü½a@ @

(=�� ��,�� ������ �	,� 
����� G� 
�:� ����-�� "7� ���/@�� 
�����-8� 
7")��� M":��� 
�7����" O�� [���8� G�&��". F=���" �� �	� ��,�� �����

��� (=��� �� �:��� ��� ���/@�� 
�����-8� 
7")��� �� b"C� M":�� 
�7���� 
��@��� ��� 
��> I�� [���8� ����" 2	-� ��@����� .�,� �:���

��� ��9 ���/@�� 
�����-8� ���� �,�"���� M"� O�� [���8� G�&�� .����� 
����� ��� ������� 
�&C"�� ����" ��,��� �:��� ��� ��C"*� 
@� ��� $��E� "9

�"�-� �� ��"E�� ���� "@�� 
=7���� �,����� �� V�7 .�,����� .�,�:��) �,:/"" ���7�� 
 6:��" �,��� ���" (��":�� 
&��>��� $=T��� �,�� .������" �	� 
����� 

��� �,�� U���� 
��:��� K�@�� ����7��� .G�������" ���>���" 
����� �����9 3�-� �������� 
�"�)��� ���" :$����� (��7� (���� /���"�"� ��" $��*� 
��>����� �� 

����� .
����7��� 0�	" �� (-9 �:��� ��� C��� ("�7 ���/@�� 
7")��� M":��� .
�����-8� $����� ������� �C�" M:� ��@����� ���/@�� 
7")��� 

M":��� 
�7���� O��� [���8� ��&�� �,����-��" ��"7� ."��C"�" 
����� ��� 
�"�-� �� ������� �,��9 K�9 �-"� F"� ��	 
�!� 
���C7� ��� ��@����� �@�" 
["��� �� �,����-�� "7� ���/@�� .
�����-8� V�7 �#�� 
��  
�!��� 
���C78� "7� H,HYY ��" ( 9 �� H,HX. 0�	� M�� M&�� '&C�� (�@�" M&�� (����� 

K�N� �-"� F"� ��� ��@����� �@�" ["��� �� -���,���� "7� ���/@�� .
�����-8� 0�	" U��C� 
��� "�	�� ��� ��9 )�"�� ����7 "�" Q,Q5 
��@� V��8�� Q,Q4
��� K�9 ! �-"� �� "� 
�!� 
���C7� ��� ��@����� �@�" ���"���� ����:��� �� �,����-�� "7� ���/@�� .
�����-8� V�7 �#�� 
��  
�!��� 
���C78� "7� H,54X

��" ��9 �� H,HX. 0�	� (�@� M&�� '&C�� M��" M&�� (����� K�N� ! �-"� F"� ��� ��@����� �@�" ���"���� ����:��� �� �,����-�� "7� ���/@�� 

�����-8� .��� �-"� F"� ��	 
�!� 
���C7� ��� ��@����� �@�" ���� �� �,����-�� "7� ���/@�� .
�����-8� V�7 �#��  
�� 
�!��� 
���C78� "7� H,Q5Y ��"

��9 �� H,HX.  
pbàÜØÛa@òîybnnÏ⁄aZ ���/@�� 
�����-8�. ����-�8�. ��@�����. M":�� 
�7����. 

Adolescents' exposure to social issues in theatrical performances 

and its relationship to their attitudes towards them: Artistic Creativity Center as a Model 

The main objective of this study is to: Know the attitudes of adolescents towards the social issues raised in theatrical performances, "The Artistic 

Creativity Center". Learn about the most important social issues addressed in the artistic creativity center's presentations. The study belongs to the 

descriptive studies, which aim to identify the exact description of a phenomena that the researcher studies in terms of their nature, current status 

and the relationship between them and the various factors affecting them. This study relied on the sample survey method, both analytical and 

field, and the study used two tools to collect the required data, namely: Form and content analysis form: which is the tool used in the analytical 

study, in order to identify the elements of solution to the issues raised in social presentations, and aquestionnaire form: to monitor the "exposure 

of adolescents" The issues raised in theatrical performances at the Artistic Creativity Center and their attitudes towards them. The study reached a 

set of results, the most important of which are: There are statistically significant differences between adolescents according to gender in their 

attitudes towards social issues, where the value of the statistical significance is about 0.033 which is less than 0.05, so we reject the null hypothesis 

and accept the alternative hypothesis that there are differences between adolescents according to gender in their attitudes towards social issues, in 

favor of a group Males have a greater mean of 2.26 compared to 2.21 for females. Also, there are no statistically significant differences between 

adolescents according to their educational level in their attitudes towards social issues, where the value of the statistical significance is about0.615, 

which is greater than0.05 therefore, we accept the null hypothesis and reject the alternative hypothesis that there are no differences between 

adolescents according to their educational level in their attitudes towards social issues. Adolescents' exposure to social issues in theatrical 

performances and its relationship to their attitudes towards them "Artistic Creativity Center as a Model". 

Keywords: Social Issues, Attitudes, Adolescents, Theatrical Performances. 
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